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Landscapes of Fire
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tion from a forest of large pine trees, a
path leading to a brook or the bustling
life outside her door.

While she also knows other pros-
pects and vistas she is always seduced
by the scenes she sees as she opens her
door and feels the warm air filled with

summer bird song, the blue tinged light
of winter or the vaporous airs of an Au-
tumn mist.

Bouchard is a master enamellist and
creates works of figurative art that are
both highly coloured and original. In
this realm, nothing happens by  hazard.

ome artists go to the ends of
the world to find their subject
matter. Others only react in
the presence of exotic col-
ours but Lorraine BouchardÕs

creative spirit comes alive in the face of
daily living. She might draw her inspira-

AUTUMN SPLENDOR/Splendeur dÕautomne, enamel on copper, 12 x 8 in. Le Balcon dÕart, St. Lambert.
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MILD WINTERDoux hiver, enamel on copper, 9 x 7 in. Galerie Iris, Baie St. Paul.
FIRST SNOW / Premi•re neige, enamel on copper, 12 x 9 in. Work presented
at the Fire and Fusion Exhibition in Tokyo, Japan, 2007.

ed to let fly and developed a style that
clearly sets her apart from other artists
working in the field. Inspired by the
techniques she had learned while stu-
dying painting she decided to do land-
scape painting in enamels on copper.

When she took her work around the
galleries the almost unanimous reac-
tion was surprise and then interest in
her work as art. ÒEnameling is a difficult
art,Ó says Bouchard. You work with fine
powders that then have to be heated to
an extraordinary degree in order for
them to vitrify, turn into glass. You donÕt
always know what the result is going 
to be and sometimes it isnÕt what you
thought it would be. More than just the
kiln needs to be constantly watched.
You must always search for perfection
and precision and you need patience
and tenacity.Ó

Is Bouchard a perfectionist? Judge
for yourself. When she was taking cour-
ses she always wanted to learn the most
difficult techniques. In her work she
prefers working on the finishing details.
In work as delicate as enameling it goes
without saying that even the prelimi-
nary steps such as cleaning the copper,
applying the foundation and coating

While her artistic talent first emerged

when she was a child only years of hard
work have allowed her to be among the

best. 
She enjoyed an arts education with

the Sisters of St. Anne, starting out with
three years of training in charcoal and
then five years of instruction in oils. If
she could have convinced her parents
to send her, she would have gone to the
ƒcole des Beaux Arts.

As an occupational therapist she us-
ed working with enamels for its thera-
peutic abilities. Still insatiable in her
quest to find an artistic outlet she took
night courses in painting, painting on
wood, painting on ceramics, live model
sessions and hat making. Everything
that had a thread that connected to art
attracted her. 

And then came the day that changed
her life. She was buying a piece of en-
amel work when she met Jenny Hellers,
a renowned enamellist. Fascinated,
Bouchard decided to learn all she could
about enameling copper. In 2001 she
started taking courses with Helene Jar-
ry.

After taking a few sessions and mak-
ing a number of small pieces she decid-

the reverse side which reduces stress
on the finished product are demanding.
She never puts anything that she isnÕt
satisfied with in front of the public. 

Bouchard is an indefatigable worker.
She is passionate about her work and
canÕt stand to be away from her studio
for more than a few days at a time. She
will usually work from eight to ten hours
a day, four or five days a week.  Organi-
zed and disciplined she looks after ever-
ything from the preparatory stages, cre-
ation, materials purchasing, gallery
negotiations and finally the delivery of
her pieces.

And on top of all this she finds time
to give classes. Bouchard says itÕs easy
because itÕs fun and itÕs fun because it 
is a beginners class where exploration
and enjoyment are the primary requir-
ements. An additional benefit for Bou-
chard is that the human contact helps
make up for the lonely hours she
spends in her studio.

Much to her satisfaction her work in
enamel is being accepted by the gal-
leries. As a member of the Canadian
Enamellist Association she has given
herself the job of increasing public aw-
areness of enamel as art and persuad-



ing the public to see enamel work as
simply another way of painting, made
from glass and copper rather than paint
and canvas.

ÒIt is important to be passionate be-
cause to live without passion, isnÕt a life.

BEING TWO IS BETTER/ Ë deux cÕest mieux, enamel on copper, 2 x 11 x 11 in. Le Bourget, MontrŽal.

Lorraine Bouchard is represented by the
following galleries: Galerie dÕart Le Bourget,
Montreal; Galerie Le Balcon dÕart, Saint Lam-
bert;, Galerie dÕart Iris, Baie St. Paul and Gale-
rie du Manoir Richelieu, La Malbaie, Qc.

Beauty is another primordial element
in life and that explains why it is impor-
tant to surround yourself with it.Ó

Michel Beauchamp


